
But first, a few words 
from our sponsor.... 

“I have just finished one new tale which I’ll 
send you in my next... Something falls from the sky, 
and terror broods. The thing is told by an old man 
forty years after, and the title is “The Colour Out of 
Space.”  

— letter from HPL to Bernard Austin Dwyer, 
March 26, 1927

SB: I never really liked “The Colour Out of 
Space.”

AHL: What? Why not?
SB: When I first read it, decades ago, it seemed 

kind of bland to me. I remember the changes to 
the farm and the plants, a creepy atmosphere, but 
that’s about it. It was nice, but it was no “The Call 
of Cthulhu.”

AHL: What’s wrong with you? I’ve always thought 
it was his creepiest tale. And it was Lovecraft’s per-
sonal favorite of his own stories.

SB: I know.
AHL: After his creative dry spell when he got 

married and moved to New York, he bounced back 
by returning to Providence. In 1926 he wrote The 
Case of Charles Dexter Ward and then followed it up 
with “The Colour Out of Space.” He sold it to Amaz-
ing Stories and got paid a paltry twenty-five bucks. 
It’s outrageous.

SB: I agree.
AHL: This story’s one of the best embodiments 

of the principles Lovecraft lays out in Supernatural 
Horror in Literature. It’s a prime example of cosmic 
horror because the colour itself is unknowable and 
remains almost entirely unexplained. The colour is 
a chillingly effective symbol for our perilously lim-
ited understanding of the vast cosmos beyond our 
solar system.

SB: I hear you. And I was going to say, in making 
this episode of Dark Adventure Radio Theatre, I’ve 
come around in my thinking. I’ve become a fan of 
“The Colour Out of Space.”

AHL: At last!

SB: What I’ve come to like about the show is 
that it brings in this unknowable thing from cos-
mic space, and it unleashes (possibly by accident) 
horror and dismay upon mankind. But that cosmic 
horror is poignant in how it’s experienced by the 
Gardners, who, when you dramatize them, turn out 
to be very nice people.

AHL: Well the story sure doesn’t go well for them. 
SB: I think the payoff is even better when we, the 

audience, get entangled in the lives of those sub-
jected to the horror. I like my cosmic horror to have 
a personal touch. 

AHL: Another aspect I couldn’t help thinking 
about as we worked on this story was that Lovecraft 
wrote it in a pre-nuclear age, when the effects of ra-
diation — and even its very existence — were prac-
tically inconceivable to the average person. 

SB: We sort of give the nod to that by having the 
program sponsored by a toothpaste that actually 
contains radium. 

AHL: Yes. A modern audience can get the hor-
rible irony of that gag, but readers in Lovecraft’s 
day would probably not have seen the connection. 
There really were “health” products that used ra-
dioactive ingredients in HPL’s day. 

SB: Hmm, I’ve never thought that radiation had 
anything to do with what happened to the Gardners.

AHL: I wonder how the story would have been 
different if it had been written after Hiroshima and 
Nagasaki.

SB: And don’t forget the Quabbin Reservoir.
AHL: That’s right! 
SB: The fictional reservoir in the story was in-

spired by real reservoir projects at the time, the 
Scituate in Rhode Island and the Quabbin in Mas-
sachusetts, both of which required the flooding and 
destruction of actual towns. Yet another of Love-
craft’s tales that’s based on a true story.

AHL: Wait, aren’t they all?
—SB & AHL
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