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thsperer 15'4‘(‘)ne of HPL’s greatest
literary achievements. It’s one of the
earliest blendings of science-fiction
and horror. It provides one of the ear-
liest (and- most powerful) depictions
of a sentient disembodied brain, and
it brings us a strange cosmic race of
truly alien beings, the Mi-Go, which
have continued to whisper to us, un-
seen, for nearly a century.
As we go to press w1th this eplsode

Fans of the HPLHS will likely be aware
that we adapted this story as a motion pic-
ture in 2011. At that time we made some
changes to the story which we felt might
help the tale be more satisfying as a mo-
tion picture and capture the feeling of an
early ‘30s film. We thought it would be fun
to revisit Whisperer as a DART show and
adapt it in a different manner. We had no
idea how different this show would b

We produced this show during the heart
of the lockdown response to COVID

that people could enjoy while cooped
at home during shelter-in place or:

cess. So we wrote the show with a
footage” concept, which would al low.
us to produce it differently than
ous episodes. In the past, we’ve gathere
groups of actors around microph 'nes
in a studio with engineers and recorded
scenes. This episode was produced w1t_h-
out ever having more than one person in
the same place at any one time. We did =
our initial “table read” over the inter-
net. Some scenes were recorded remotely
—even over the phone. The character
of B-67 was performed by an actual syn-
thesized voice. The result was a new ap-
proach to a familiar story, and one that
was in keeping with these challenging
times.

Disasters — and the desperate “con-
spiracy” theories they engender — are of
course not unique to modern times. Love-
craft took inspiration from the record
floods which devastated Vermont and the
surrounding area in early November of
1927. Lovecraft had visited the region and
visited his friend, George Goodenough
Akeley, in his rural farm in Vermont’s
Green Mountains. As a lifelong city-dwell-
er, Lovecraft was thrilled with the fiction-
al possibilities of unseen horrors lurking
in the monstrous hills. He completed the
tale in the autumn of 1930 and the story
was published in Weird Tales the following
year.

o ©C. C. Senf’s plot-spoiling illustration for
the August, 1931 issue of WEIRD TALES
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